STATEMENTS

GENERAL

My work is mostly conceptuul, offen serial, muteriul is hot fixed or defined. I'm working with
texts und imuyes: u project cun comprise only visuulized lunguuyge or only imugyes.
Generdlly, they don’t occur together. A text becomes imaye or imayes become text, story.
The most importunt is the deconstruction of the process of perception, us well us the decon-
textuulisution of the well known. It deuls with difficulties of perception, cuteyories of frue
und fuke, memories und fulse memories, fruisms, common pluces, ordinury und vulgur
objects put in u new context — objects beihng common pluces themselves (postcurds, e.y.).
Writing is imuyge, lunguuye is sound — projects with words ure dlso literary, even when they
consist only of yuotutions. Type fuce und prosody ure of mujor importunce, some series of
works cun be reud uloud (how does u word LOOK und how does it SOUND?). Different lun-
guayes occur (Germuan, French, English, Russian and others). Sometimes the yenhuine lungu-
uye Mmutters, sometimes u project cun be trunsluted.

Archives und file boxes pluy un importunt role: they represent memory, their normutive
puper sizes pretend verucity, clussification that might be arbitrary thus looks serious, scienti-
fic.

STATEMENTS CONCERNING SELECTED PROJECTS

VERBARIUM 2005/06
7 Screehprints on couted aluminium, 18 cm height, different length

“Verbarium® is ubout the lust to kill, which many people might cherish secretly, or even have felt expres-
sively, when there is no issue. Most do hot reulize those funtusies, becuuse they ure funtusies und
anywuay it’s difficult o figure out how it could work in redlity when not u professionadl killer — or maybe,
this is the phenhomenon culled civilisation.

Forms of killing are omnipresent: films, gumes, hews, web. “Verbarium” makes the killing dubsurd: by the
meuns of ordinury street signs, which could figure u “Look Right”, "Bus No.11” or *Munhole Ruised”,
orders like“Kill” or “Crucify” dre yiven. “Verbarium” consists of seven different sign-boards: Kill”,
“*Murder”, “Crucify”, “Stone”, “Shoot”, “"Quarter” and “Die”.

DESTROYED CITIES/SITES OF DESTRUCTION.(in proyress).
Multilayered photostats, different sizes (from DIN A 6 to DIN A 3)

“Desrtroyed.Cities”.. consists of fransformed postcards of the ufter war period. They were freated in
way that makes them look las if the photos were taken during the war. The chosen cities were dll cen-
ters of military planing and warfare (harbours, traffic centers, capitdls ..), “Sites of Destruction”, beco-
ming “Destroyed Cifies” at the end of the war.. Planned is u series of views, destroyed or erused by the
Reich during World War I, us Rotterdum, Antwerpen, London, Warszaw, Minsk.

PROVERBIA 2004/05
17 plastic mirrors 13 x 18 cm

A series of proverbs, poems, und truisms on plustic Mirrors wrapped in printed plustic films. The Muteri-
dl mukes it difficult to decipher the text, the mirrors udupt to their surroundings.

TITLES WITHOUT IMAGE (Work in permanent progress)
Type writer on puper, 21 x 29,7 cm

“Titles Without Images” is what it is: a series of tifles, hot belonging to any imuye or text. They are syntac-
ticully adupted to book titles, the form — type writer on DIN A 4 puper — mukes them look like old fus-
hioned munuscript covers: “The Toothbrush us a Token”, “The Artwork us a Sfillbirth”, “Hippopotumusses
Pole-Vaulting”, “llse Ermen’s Threutening Species”, u.s.o:



WORDS OF THE DAY (LO PEOR DEL DiA), 2003/04
24 slutes 14 x 22cm

24 slutes, one for every hour of the day, show euch ohe noun in u different lunguuye, of heyutive meu-
ning. Aguin, it's ubout true und fulse, but this time it's ubout infentionul dumage. The Spunish subtitle
("The Worst of the Duy”) is tauken from Almoddvar’s fim “Kika”, where u womun culled Andreu
Curucortudu (“Scurfuce”) presents a TV show bedaring this title, und she beyins with the words "I’ll show
you the worst of the day, und | tell you, it will grow even worse...” She is us well the director us the voy-
eur of the Evil she presents to d lurid public — yuite u different method compured to the laconic com-
ment of the very sober slutes.

KEEP OFF THIS AREA UNTIL GRASS HAS GROWN 2002/03
98 etched steel plutes, different sizes

Work group inspired by London street signs. Texts, which have d clear function in public spuce, become
umbiguous tuken out of context: “Keep off this aurea until gruss hus grown” is obvious beside d freshly
sowh meudow, but can chunge its medninyg whehever displauced. Or, e.y., u big purt of them, which
are ruised to muke people feel sece, have just the opposite effect ("Video cumerus operute in this ureu
24 hours u duy”, “Feel secure beneuth the watchful eyes”). The bourds ure mude of etched steel, it is
difficult to reud the text, the legibility varies with the duay time; so they lose any sign function.

“TRUE/FALSE (WHAT WAS WRONG?)", 2001
2 wooden file boxes, 15 x 10 x 30 cm, 420 DIN A 7 curds euch

“True/Fulse” deuls with the true/fulse cuteyories in philosophy, especially in symbolic loyic.
Two file boxes comprise 420 filing-curds euch, written on un old type writer: doymus, theore-
mes, proverbs, truisms, bible citutions (propositions which claim absolute truth), but dlso pro-
positions which — by their form ulone — cun not be judyged as true or fulse, us fragments and
yuestions, but dlso sony texts, honsense, wrony yuotutions. The whole becomes u new text
orgunised in u way the reuder hus to find out. Both files contdin the same cards in exactly the
sume order, which is hot evident on the first sight.

“THE MOST BEAUTIFUL VIEWS OF EUROPE AND GREETINGS FROM THE REST OF THE WORLD”, 1999-2003
Inkjet prints on puper und transparent film, different sizes

Series of scunned postcurds, of pluces of no interest. Here, the picture is the yuotution, the common
place, which has the mere function to prove that somebody (the sender) wus there und that the place
exists.

“ARCHIVES” or “THE INCIDENTAL ENCOUNTER OF THE INCOHERENT”(work in progress)
Metul file box 1.30 x 40 x 80, 4 drawers contuining appr. 300 plates with ink jet prints.

A fictional archive, representing 40 years of a fictiondl live in 300 pictures. | like it u lot, but except me,
nobody does. If you wunt o know whut it is dll about und you dre redlly brave, you should reud
Foucuult’s “L'aurchéoloyie du suvoir” or “Les mots et les choses”. | myself hever went further than his for-
ewords, but you cun ulways have d try.
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